e art of discretion

Their “galleries” have no shopfront and often nothing on the walls - yet you can bag a Gainsborough. Claire Wrathall
investigates the burgeoning breed of hidden art dealers whose watchword is discretion. Portrait by Steve Double.
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ndrew Clayton-Faynes London showroom

i it a8 you woubld expect o fisd an art gal-

lery, Located on Old Bond Steel, incked

between Erro and Momblanc in the same

bleck as Ferragamo, Prada, MaxMara and
Bottega Veneta, it has no shopbront; just & Hlitle plague
and a doorbell. Onee inside, there's a naprow staircase and
a rackety |ift to ootvey you to his second-foor premises,
Annher door, another doorhell, and here v are, bt sill
thibs sfoemn'’t fewl Like o gallery, Mothing hangs from the
bass plcture ralls that nun along the top of iis four walls,
painted something classy and neutral in keeping with
ibe venerable age of the room. Farow & Ball's Stoay
Ground, or perhaps Bone, Td hazard, though this is not
the kined of painting 1 am here to discuss.

I [act, there s wery little to distmct I;]'hr-;-!.'n:-l‘h;:rll the periect
propostions of the room, with it diegant Geongian bodseric
aned Imtricately maoulded ceiling: oy s desle, o plcture stand
unel 4 stack of carvases in ome Comer. Thantalisingly, only theiy
Backs are visible, It beels & workd awery [rom the glite of, =y
Tiffary across the street, though as Holly Golightly observes
i Breabfms af Tifany’, there's 2 calm about the space: “The
fuictsess, the prosd beok. Mothing very had could happen
i v there” Except that i Clavion-Payne’s showroom wou
might sucoumb 1o the charms of a painting, and leave with
your wallet severl hundrod thotusand pounds lightes,

In ancther cormer, also resting againg the panelling, s
face to the wall, is a Cainsborough watercolour landscape
that Clavton - Payne has sold that morning for “about three
quErErs of a million™ o an American muzeoia. As the
A0-something former bead of Chiristies British drawings
and walerenbors |:I|,-|1_1rrlr|c|||_ pents It hiis s @ CUME peurTy
thuat "1'-1;3.': and =lls l'hi-l'l‘h"l:|':|'._ whene the r|np|:|:.ﬁ|1. 1% on
thee Jn:_'velui:n.il:inn ol mussum 1|Il.||1|:!| Britisly ansl i:tl'.ul'lr'.ar|
watercobours, paintings and drawings”, Thisugh his cli-
ents are prncipally privaie individuals, they alse incude
Mew York's Metmopolitan Museum of Art, Tate Britain and
Orelord's Ashinmlean Museum

A YouGow sureey by Barchos Wealth, the bank's wealth
R HE T T divigion, found that 10 T ced af thaose i
r\ﬁ-ripl:ni hl;_q Lty bomiises |'|:||r| this AT {amd, .:n'lmllng {7=]
the Centre for Economics and Business Research, ko 2006

T

more than 4,000 indivadaals reoeived prayments il over
Elm) intended to lanvest in fine and decorative arts. Bl
henw? Aractions can be intimiskating, especially for the ines-
perienced or unwary, what with the drama, the adrenaline
brought on by biddieg, the vertiginous hammer prices and
the pabdicity thiy attract. I contrast, Clavton-Payne s one
of a burpeoning breed of art dealer whaose watchword is
discyetion = o muach &0 that they sschéw wiat the trde
calls ‘gl.a_t.-i o the saneet ; a g’,]!ln'-r:.'v.ilh a ﬁ|'|l:.j1- winidiony

“The lack of puldicity Is very important for a bt of people”
he sy As s the assarance of quality and lack of presasre 1o
make instant dechions, The reason there & nothing on the
walli is because be prefers to show clients only what e
thitiks theyll be interested in. “Thene's no point in showing
them a Corstable if they'ne interested in Tumer” (Clayton
Payme spld bogh Comstables Fen Lan to the Tate ad Turmer's
exceptional wateronlour Dover Castle (o a private collector
in the US). Theere s also no UTReTCY 1D make a decision: il
bk e baryer sl peoithe Eroen Lt exproessing an bnterest
b0 pciually buying a work, Il semeone puts

a peserye on something, is amaly boecamse  Lefts Aasirew Clayion-Payss,
they are selling annther work, or a bonse ora Below: Fen Lane by Johe
flat, and want o use some of that wosey for  Comitable (IT76-1837), which

v expaiins, s mot @ depersit ard veguines no financial ol
ifs shmply an expression of intent, which in this unusally
lenemirabile and penilemanly world means Clwton-Payme
wor'l show the work o anyone else, in ooder 0 give the
Isyer thine to come up with the money

For taoaigh bis prices start at abeat EVLO00 for & watet-
oolour, they can rise into the millions, which brimgs us o
a further selling paint be |5 keen to stress, IF you by or
wll at anction, the vendar will LI ] cnmmnisshon of 12 e 20
et cent phus a fee to have the work photegraphed for the
catalogue, plus the insurance, while the buyer will pay &
premium of up o 2} per cont on the hammer price. Buy
of sell privately, wnd “for & painting like the Gainsbomough,
Vel chiange between frve and 10 per cont. Sometimes with a
very expensive paimbing | would po down o twe per cent
I e oden this becase | ave very bow overbemte”

Claytom-Fayme I8 lar from alone among gallensts in
choosing o keep o bow profile. Two Ooors up b the ame
Imulcking, you will find Rupert Wace Anchent A, one of
thet wirhds pre-eminent dealers in Greek,
Roman and Egyptian antiquities. Despite
Iis |r|f1',' lecation, rulll;nrn views anel rare
e stalus — Wioe has handied jerivate S

thie painding,” be sys, “Collectors don't teod — Clayton-Payne sld o the Tate.  of antiguities fom the British Rail Pension

to see their collections as statlomary, Their  Abawe: 2 Roman Faos mask,

Fumd, and to the Brfish Museam. the

tastes mmry change quite rapldby” A reserve,  From Rupert Wace Ancient Art. Lowvre, the Met and Staatliche Musewm

it Munkch, among oihers - prices heie
sart unexpectedly bows An ancient Egyptian amader mighs
oost as litthe as 120, though at the other end of the scale
v bs a rernarkalsle Boenan bronees lelomet mask that has
jusst e sodel 10 & European oolbactor e £160,000. As well
an busts of pharaohs and Greek gods, o fragment of a maom
|:|'I.'!."i hiesd and a vitooe fall of tiny Gallo-Rorman brooze
[il'llll.bﬁ-[I‘Irllxil.l:"i:lli“'j'lil:t|lh¥ shvlied adpils, these are T
sibe pleces of Greek, Roman and Epyptiin pold jewellery
{eminently wearable and priced from £1,200), an intriging
Mesovingian spherical orystal pendant encased in bands of
adlver and a Bactrian bionee jar shiaped like 4 female o0
and ‘made 10 keep kobl eye makeup in, all of which seem
1I::l:l|'.1[|:':,' madiern, For as 'n'l.'Jn-ﬂ,-q.':, “Thie ourrent trend for
-u':'dh:-ﬂm-i‘l antiquiliies & ver) mach |:r|.*r|'.||'.1:-|;| h\ iheir assthtic
ql!l'mil:!. wilth COn eIy Laste, My of (e 20tk centary
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